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Well Tempered Clavier, Book I (1722) Johann Sebastian Bach 
(1685.1750) 
Part I e 
1) Prelude and Fugue in C Major, BvVV 846 
2) Prelude and Fuguein c·minor, BWV847 
3) Prelude and Fugue in C sharp Major, BWV 84.8 
4) Prelude and Fugue in C·Sharp mindr, BWV 849 
5) Prelude and Fugue in D Major, BWV 850 
6) Prelude and Fugue in d minor, BWV 851 
7) Prelude and Fugue in E0 flat Major, BWV 852 
8) Prelude in e.flat minor and Fugue in d·sharp minor, BWV 853 
9) Prelude and Fugue in E Major, BWV 854 
10) Prelude and Fugue in e minor, BWV 855 
.11) Prelude and Fugue in F Major, BWV 856 
12) Prelude and Fuguein f minor, BWV 857 
INTERMISSION 
Part II 
B) Prelude and Fugue in F sharp major, BWV 858 
14) Prelude and Fugue in f sharp minor, BWV 859 
15) Pr~lude and Fugue in G major, B.WV 860 
16) Prelude.and Fugue in g minor, BWV 861 
17) Prelude and Fugue in A·flat major,BWV 862 
18) · Prelude and Fugue in g·sharp minor, BWV 863 
19) · Prelude and Fugue in A Major, BvVV 864 
20) Prelude and Fugue in a minor, BWV 865 
21) Prelude and Fugue in B-flat Major, BWV 866 
22) Prelude and Fugue in b 0 t1at minor, BWV 867 
. 23) Prelude and Fugue in B Major, BWV 868 
24) Prelude and Fugue in b-minor, BWV 869 
A Short Introduction to Book I of Bach's 
Well Tempered Clavier 
The first autograph copy of all twenty-foµr preludes and fugues of the Well 
Tempered Clavier appeared in Kothen in late 1722, at the very moment that 
Bach was applying for the job of Cantor at the Thomaskirche in nearby 
Leipzig, the town where he would ultimately spend the rest of his life. It is 
.. ssurned that this magnum opus, amongst other works, was an 'audition' 
W'Jiece for the posts of organist at the pew church, as .well as the school for 
gifted young (male) musicians that it housed and where Bach would be 
obliged to teach. What is not certain is just how Jong a gestation period 
these twenty-four preludes and fugues had. Certain of the pieces,. including 
the oft cited A minbr Fugue, dated from Bach's nine-year period in Weimar 
(1708-1717). A group of ten preludes, which were later reworked in the 
present volume, appeared in the Notebook of Bach's nine-year old son, 
WHhelm Friedemann, in 1720. This group of preludes conformed to the 
pattern of the Tvm and Three-part Inventions and Sinfonias, also included in 
that Notebook, insofar as intricate keys with lots of sharps and flats were left 
unexplored. 
This might have stemmedin part from Bach's wish not to confuse his gifted 
young son. But what had kept all but a handful of composers from 
attempting to write music in all twenty-four major and minor keys up to 
that point in Western musical history was the lack of a successful tuning, or 
temperament, on keyboard instruments that would make.the more intricate 
keys-A-flat major, G-sharp minor, B Major, and F-sharp Major to name but 
a few-more accessible to the listener. Bach is the first to have achieved 
• his .. I. t.·i. s said .. thath.ec. am.e u. p with th.· e idea for, a. nd actu ... a. lly .. use. d., w.1·1.atwe now today as equal temperament, where all the intervals in the.octave are 
evenly spaced. But this is not what Bach actually did. Spanning the entire 
top of the frontispiece of his manuscript are a series of squiggles, a new 
shorthand for tuning keyboard instruments, that only now is coming to be 
understood. The differences from our prl;'sent equal temperament system, 
even to the discerning ear, are relatively minimal,.and it is possible thatthe 
tonal variety of the modem piano relegates such discrepancies to minor 
importance. 
The breadth of styles and moods within these preludes and fugues suggests 
that Bach Wished for them to be played on any and all available keyboard 
instruments of the day, be it the delicate clavichord (his favored instrument 
for the home), the more full-bodied harpsichord, or the even larger and 
grander o:tgan. Indeed, Book I of the Well Tempered Clavier takes the 
performer, and the Hstener, on a journey unlike any other, and the manner 
in which Bach engages the intellect, the emotions, and the spirit is unique. 
He takes us, mme quickly than any other composer (in my view), from the 
depths of despair to the heights of ecstasy within the shortest space of time. 
Experience the tragic, yet noble, Prelude and Fugue in f minor, associated 
again, to my way of thinking) with the premature and completely 
nanticipated death of Bach's first wife, Maria Barbara, followed by fhe 
optimistic, even na'ive pairing in F-sharp Major. Or the juxtaposition of the 
F sharp rhinor Fugue with the G Major Prelude that follows, the one world-
weary, the other all lightness and beauty. Such moments form the 
foundation for an understanding of the all encompassing greatness of this 
man and his relevance to today's world, 
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Craig Sheppard is Professor of Piano at the University of Washington in 
Seattle since 1993, and the Donald E. Petersen Distinguished Professor of 
Music there. A native of Philadelphia and a graduate of both The Curtis 
Institute of Music and TheJuilliard School, he made his New York debut at 
The Metropolitan Museum of Art in 1972 and won the silver medal at the 
Leeds International Pianoforte Competition in England six months later. 
Living in London for the next twenty years, he established himself as one of 
the preeminent·pianists of his generation, making frequent appearances on 
both British Broadcasting Corporation Radio and Television, and giving 
cycles of the complete solo piano works of Brahms and Bach's Klavieriibung 
in Lo.ndon and other major European centers. While living in the United 
Kingdom, Sheppard also taught at the University of Lancaster, Guildhall 
School of Music & Drama, The Yehudi Menuhin School, and gave numerous 
mast.er classes at both Oxford and Cambridge universities. With a repertoire 
encompassing over sixty concerti and forty recital programs, he has 
performed as soloist under conductors such as Sir Georg Solti,. Lord Yehudi 
Menuhin,Jarnes Levine, Leonard Slatkin, MichaelTilson Thomas, Aaron 
Copland, David Zinman and Sir Andrew Davis, and with the orchestras of 
Philadelphia, Boston, Chicago, San Francisco and Seattle-among others-,-
well as all the major orchestras in Great Britain (including a recording with 
Sir John Pritchard and the Londdn Philharmonic of the Rachmaninoff 3rd 
Piano Concerto). His 1999 solo recital in Berlin's Philharmonic Hall met 
with great critical acdaim. Since 2002, he has made six trips to the Far East 
for concerts and master classes -four to Japan, and one each to Korea and 
Taiwan. More recently, his recordings of the 32 Beethoven piano sonatas, 
the six Bach partitas, and Bach's Aufrichtige Anleitiing (The Two-part 
Inve11tions and Three-part Sinfonias), all recorded live in Seattle's Meany 
Theater for Romeo Records in New York, have garnered praise in such 
disparate sources as Gramophone, International Record Review, and Fanfare. He 
has recorded on the EMI, Polygram (Philips), Sony, Chandos, AT/Berlin and 
Romeo labels. For more information, visit Sheppard's website at 
v,rww.craigsheppard.net · 
